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Abstract: Two of the most significant poets of the 20th century, Salah Abd Al-Sabur and T. S. Eliot
write poems that depict their experiences of alienation in various historical and cultural situations.
This paper compares and contrasts the idea of alienation in selected poems by the two poets who
relate their personal, societal, and political circumstances to their sentiments of alienation,
fragmentation, and isolation. It looks at how the two poets express their alienation through the use of
different poetic tropes such as symbolism, intertextuality, and imagery. The poems that exemplify the
work of both poets are Eliot’s “The Love Song of J. Alfred Prufrock,” “The Waste Land,” “The
Hollow Men,”; Abd Al-Sabur’s “Ahlam Al-Fares Al-Qadeem” [Dreams of Ancient Knight], “Oghnia
lil Shitaa” [A Song for Winter], and “Oghnia lil Layl” [A Song for Night]. The study makes the case
that although alienation is a common subject across both poets, their approaches to expressing,
understanding, and resolving it are different. Abd Al-Sabur's alienation is a result of his post-colonial
Arab world theological crisis, cultural dislocation, and political disillusionment. By recovering his
heritage, reaffirming who he is, and reviving his faith, he aims to overcome his estrangement. Eliot's
moral degradation, cultural degeneration in the contemporary West, and spiritual emptiness all
contribute to his alienation. He rejects his identity, runs away from reality, and embraces his tradition
to overcome his estrangement.
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Introduction

Theme and motif tend to assume universal relevance. It is important to take into
consideration their occurrence and frequency in more than one literature rather than with the
history and function of the thematological elements in one cultural patrimony (Jost 176-7).
Themes and motifs, then, can be seen as a recurring idea, subject matter, or symbol that goes
beyond cultural and temporal boundaries to associate ideas and issues in readers universally.
They tackle essential issues related to human existence such as feeling, the human condition,
and metaphysical questions that are common to humanity in different cultures and historical
backgrounds. The critical effort can identify the unchanging importance of themes and motifs
by examining them in diverse literary traditions and English and Arabic in particular. Themes
wedged into genres serve universal human interests rather than specific historical or cultural
periods. Comparative literary analysis, therefore, provides an all-inclusive knowledge about
the universality of some thematic elements based on their occurrence and frequency in
various literary traditions. The method of comparative analysis helps to enrich the study of
literature by identifying shared themes and implications while rejecting narrow boundaries
set up by particular culture’s demands.

During the 20th century, modernism in poetry became a preferred topic for many
Arab writers and critics. Some Arab critics think that Arabic modernism is the upshot of
Western modernism. They argue that Arab modernist poets are influenced by Western
modernist poets (Hizbar 2). Muhsin J. Al-Musawi presumes that "The dialogue with other
cultures, especially with Lorca, Neruda, T. S. Eliot, Pound, and Baudelaire, among others,
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helped poets, nationalists, and outcasts to create substitutive textual homelands"” (15). Such
arguments are amply contradicted by many other Arab critics who claim that Arabic
modernism began in the Abbasid period by poets who violated the norm of traditional poetry.

When Salah Abd Al-Sabur moved to Western literature and wide-opened the door of
modernity in Arabic poetry, he did not turn his back on inherited and traditional poetry but
rather quoted from its rich thematic repertoire and its rich rhythm as a material equipment
from which he formulated what would meet the renewal trend that he carried the banner of in
theory and application (Al-Shammari 9225-6). The similarity between Arabic and Western
modernisms is due to factors of acculturation and hybridity between Arabs and Westerners.
Acculturation and hybridity between Arabic and Western cultures resulted from several
socio-political events. The French and British colonization of the Arab world as well as the
establishment of American Universities in Beirut in 1866 and in Cairo in 1919 have played a
significant role in spreading Western culture in the Arab world. Many writers graduated from
these universities (Hizbar 2). Topics that are frequently encountered in modern Arabic poetry
include the experience of loss, psychological disruption, internal turmoil and conflicts,
existential worries, spatial and self-alienation, influenced by T. S. Eliot's poems, namely "The
Waste Land" (1993), which has paved the way for modern Arab poets to reflect on the
themes of boredom, apathy, indifference, depression and anxiety, a thing that makes the Arab
poets in general “engaged in transcultural dialogues with Western masters particularly T.S
Eliot” (Gouhar 44). They have written sad lyrics that translate their symphony of loss and
wandering, alienation and psychological breakdown, and self-existential melting because of
the deterioration of overall human values and the degradation of the Arab community
attributed to false values and repeated defeats. Arthur J. Arberry also points out that Arabic
literature, in general, and Arabic poetry, in particular, are evidently "influenced by foreign
elements" and that even if poetry is "naturally more conservative than prose, ... the
domination of external conceptions and values” is remarkable (4).

Physical and Psychological Alienations

Abd Al-Sabur's “Oghnia lil Shitaa” [A Song for Winter] captures the sense of
mortality, loneliness, and hopelessness that comes with the bitterly cold winter. The poet
believes that he has no warmth or wonderful memories to keep him alive, and he holds poetry
responsible for his pain and loss. "A Song for Winter" is one of Abd Al-Sabur's most well-
known poems, it is a part of the free Arabic poetry movement. The poet expresses
estrangement rather obviously through language, imagery, and style. Winter is a season of
death, cold, darkness, loneliness, and quietness, according to the poet. "I die alone” is a
repeated refrain from the poet, signifying his loneliness and the lack of companionship,
consolation, or shared grief:

This winter tells me pladl 1 L5 iy

that | die alone $3n 5 S gal il

A winter like it, a winter sl ) alie (1% &3

This evening tells me 3 s Ggal (i eluaall 13 i)
that | die alone sluse ) alie plise il

An evening like it, an evening ela CulS Caae A el el O
My bygone years went in vain el all bl il

| dwell in the open a1 o lall e olis iy
This winter tells me that 130 il ya

| shiver with cold from inside
(Ahlam Al-Fares Al-Qadeem 9)
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The repetition of the pronoun "I" denotes the poet's estrangement from others, self-
centeredness, and bad emotions. The poet utilizes the term "alone” to convey a sense of
separation, loneliness, and the lack of a companion, consolation, or sharing of his grief.
Choosing the word "die" conveys a sense of hopelessness, submission, and a wish to put an
end to the pain and estrangement. The phrases "winter,” "evening," and "cold," used by the
poet, allude to the unfavorable meaning of winter, darkness, and coldness, which represent
the poet's emotional, physical, and social conditions. The poet employs the terms "open,"”
"stone,” and "nothing” to prove to permeate his reality, memory, and heart. Abd Al-Sabur
depicts the hardships, anxieties, alienation, stagnation, despair, and poverty of the rural
Egyptians as emblematic of the rural Arabs as a whole (Kurraz 2783).

Experiencing alienation, Abd Al-Sabur communicates uniquely and powerfully in his
poetry. In this respect, Baleegh Hamdi Ismael, an Egyptian Professor and critic, says: “There
are signs that one can capture when dealing with Salah Abd Al-Sabur’s poem, which is so
deep [....] The poet always pushes readers to surrender to his psychological condition.”
These signs can be clarified in the following lines:

| die and no one knows me aal 8 yn Y sl

| die and no one cries anl KoY sl

It may be said among my friends in the B_alusall aalaa (& saa G JW 28
gatherings of amusement e B U S audas

His seat was here, and he passed by e (ad

Whoever passed by A ds

May God have mercy on him pladl 138 Ll iy

This winter tells me e S slads atiila L ¢

That what | thought was my cure was my bl 358 cps asll 3 o
poison B gl e oS die gl &l
And that this poetry when it shook me it <~

dropped me el G e e S

| do not know since how many years |
was wounded

But since then my head bleeds

(Ahlam Al-Fares Al-Qadeem 10)

Expressing his hopelessness, submission, and desire to put an end to the pain and
estrangement, Abd Al-Sabur uses the phrase "I die” and says things like "no one knows me"
and "no one cries,” which convey his sense of alienation and the lack of anyone who is
grieving or showing support for him. The poet conveys his lack of attention and his friends
and society's indifference by using the phrases "it may be said" and "whoever passed by,"
alluding to his suffering and loss by using the phrases "this winter" and "this poetry." The
reference here is to the Winter's and the poetry's negative symbolism (Abd and Mushtaq 694-
5).

Abd Al-Sabur remembers his painful past, bemoans his misfortune, and laments the
things he lost—poetry, money, and loved ones, experiencing anxiety, impotence, exclusion,
regret, and disillusionment, believing that he is a victim of fate, society, poetry, time, and
place. There is no warmth, vitality, spring, flowers, birds, or sun for the poet who inhabits a
universe made of stone, snow, wind, thunder, rain, and the sea. He longs for death to put an
end to his loneliness and pain. Likewise, Ismael contends: “The speaker’s inevitable end and
the depth of the text refer to the poet’s strong awareness that he pushes the reader to go
beyond the limit of reading and the usual boundaries of reception.” In other words, readers
feel not only sympathetic but empathetic as well.

508



The concept of alienation is related to the theme of the over-conformist. This person
loses his sense of spontaneity and authenticity by molding his desires and behaviors to fit the
expectations of others. The persona's monologue alienation and weariness in Eliot's “The
Love Song of J. Alfred Prufrock” well captures the regrets and fears of a contemporary man
divided between art and love:

Shall I part my hair behind? Do | dare to eat a peach?

I shall wear white flannel trousers, and walk upon the beach.

| have heard the mermaids singing each to each.

| do not think that they will sing to me. (Collected Poems 7)

The speaker muses about taking his sweetie to the beach. He poses rhetorical
questions to himself, betraying his nervousness and uneasiness. He ponders whether he ought
to attempt something different or alter his appearance, but he is also afraid of other people's
disapproval and mockery. He implies that he is small and cowardly by drawing an analogy
between himself and a crab that scuttles across the ocean floor. He hears the mermaids
singing, which is a representation of enchantment and beauty, but he assumes that they will
not sing to him because it would mean that he is undeserving and unwanted. Realizing that he
has wasted his life in indecision and procrastination, he ends the poem with a sense of sorrow
and sadness. He is an isolated, estranged person who has lost the ability to connect with both
people and himself (Abd and Mushtaq 695).

In his poem, “Ahlam Al-Fares Al-Qadeem” [Dreams of the Ancient Knight] Abd Al-
Sabur expresses his alienation from humanity and wishes to be a bough of a tree or awing of
a seagull:

If we were the two boughs of a tree e U5 je Canada ) el
The sun would nourish our roots together e 523 Ul 5 ) yadll

If we were the wings of a gentle, soft G L5 e LS Ll gl
Seagull, never leaving the strait Guaall = 5u Y ¢ acl
Flying over the ship's wake Ol DLl 53 e (3las

(Ahlam Al-Fares Al-Qadeem 58)

The above lines associate an image that renders the theme of alienation, indicating a
desire to attain oneness and get rid of the agony of separation. Despite that, however, they
also create a feeling of yearning for a sense of detachment. Terms like “the two boughs of a
tree” and “our roots together nurtured by the sun” express an intense sentiment for unity and
mutual belongingness. This imagery denotes intertwining and collective growth that implies a
hunger for attachment and sustenance. In addition, while there is an expectation of unity, one
feels isolated because the connected roots are only hypothetical ideas while shared growth
lies in some unreal world. This difference between longing for closeness or feeling its lack
suggests emotional discord deep inside—a feature of alienation. This reference to “the wings
of a gentle, soft seagull” which keeps flying together over the strait or ship's wake forever
seems to imply an eternal peace. However, it can be speculated that such perfection as this
picturesque imagery is but an incomplete manner to indicate that there is always an
unsatisfied desire for wholeness.

As classified by Mary Horton, the hollow man, who stands in for a more extreme state
than the detached man, is a further development of the theme of alienation. The concept of
evasion endures, albeit with increased brittleness and assertiveness. The classic illustration of
this theme is found in Eliot's “The Hollow Men.” The following lines exemplify the primary
themes of deceit and concealment:
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Let me be no nearer

In death's dream kingdom

Let me also wear

Such deliberate disguises

Rat's coat, crowskin, crossed staves

in a field

Behaving as the wind behaves

No nearer (Collected Poems 80)

The poem's hollow man speaker is caught in a state of limbo between awareness and
oblivion, light and darkness, and life and death. He alludes to Dante's Inferno, where the
souls of the damned are tormented in various ways, and states that he does not wish to
approach death's dream kingdom anymore. In addition, he wishes to dress in purposeful
disguises that represent his dread, cowardice, and futility, including a crow skin, a rat's coat,
and crossed staves. He has no goal, direction, or will of his own because he acts like the
wind. He is estranged from God, from other people, and himself. He cannot do anything to
alter his fate; he is only a helpless bystander to it. He is one of the stuffed men, a hollow man.
In this respect, Horton comments on these lines by emphasizing the importance of allusion:
“Eliot can only be understood through his literary allusions. It is an oblique and evasive
technique that at the same time so clearly points to the alienation theme, that it can be seen as
one of the greatest artistry” (205).

In Abd Al-Sabur’s point of view, the contemporary world is reduced to a barren
landscape, ravaged by spiritual and moral decay that impairs its creative and generative
capacities. His thematic concern is with the marginalized and oppressed segments of society,
such as the poor and the subjugated. In this sense, Shmuel Moreh, a critic, argues that Abd
Al-Sabur exposes the stark contrast between the actual conditions of poverty and the highly
idealized socialist ideology, as well as the violence and degradation that pervade both rural
and urban settings (34). In “A Song for Winter,” Abd Al-Sabur reflects on the idea that his
death will go unnoticed and unmourned, as a consequence of the fragmentation and solitude
that stem from the urban modernity. Likewise, Kurraz states: “To Eliot and Abdel Sabour, the
modern world is a wasteland, devastated by moral and spiritual wounds that have affected its
reproductive organs and creative functions” (2778).

In another poem, “A Song for Night,” from Abd Al-Sabur’s Collection of Poems:
Dreams for Ancient Knight, the knight lost his innocence in his desolate world when he
realized that there was only one way out of his suffering, misfortunes, and brutality: either
death or love. Jaber Asfour believes that the knight's dreams were dashed and his heart was
wounded by the feet of others and the elements. This is the reason he is seen seeking love in
the old knight's dreams, hoping for redemption, but it is clear that the world was heavier than
he could bear or what love could do, and this mistrust of women quickly made it disappear.
What is left is the sense of isolation and alienation that permeates the nighttime poetry. The
poem reads as follows:

May God not deprive me of the night and its G5 e Vs Jlll e sy Y 4l
bitterness [POAT RLTPORCIV, EITCIWN I & I I
And if death comes to me, let me die talking A3l S el e jad B adbial (adld
or listening 4y ja prlbiae Al A eldl A M) S 4
Or let me die, my fingers in her heavy curly Dbl bl pledias il Lee 0 5aS A e
hair

In my nocturnal corner, in the cafe that is lit

by sad lamps

510



Sad as the sorrow of her eyes that fear the
light in the day.
(Ahlam Al-Fares Al-Qadeem 16)

The lines depict a means to escape the hardness of existence and the commotion of the
day in the night by savoring the agony and delighting in the bitterness of loneliness. This
night is associated with the presence of a woman who experiences isolation and alienation,
much like the poet, who starts describing her by concentrating on her eyes, which share his
fear of the daylight. The poem continues with these two eyes, which transform into two
mirrors of the night's mirrors or two mirrors of a united mood, which takes the place of the
harsh and boisterous day, which is like the forest, and the gentle night, which substitutes the
noise for the silence and the unity for the with the loss in the forests of the day (Asfour).

In “The Waste Land,” Eliot's poetic vision reflects his critical diagnosis of the
twentieth-century human condition, marked by spiritual, moral, and cultural decay. By
employing a rich and complex intertextuality of religious references, symbols, and motifs,
Eliot exposes the sources and manifestations of the pervasive sense of alienation and despair
that afflicts modern humanity. Eliot employs the metaphor of winter to represent sterility,
decay, and death, employing terms that allude to the dearth of life, vigor, purpose, and
connection in the modern world, such as "dead,” "dull,” "dry,” "broken,” "waste,” and
"bones.” He says: "Unreal City, / Under the brown fog of a winter dawn, / A crowd flowed
over London Bridge, so many, / | had not thought death had undone so many." In these lines,
the city is a spooky, ghostly place where people live like zombies, oblivious to their isolation
and mortality. The poet's use of the word "unreal” to characterize the city conveys the
disillusionment and detachment of contemporary urban life, where nothing is genuine or
meaningful. It also creates an atmosphere of gloom and bleakness, reflecting the depressing
state of affairs in which there is no warmth or light. The poet expresses his terror and dismay
at the sight of the people by saying, "I had not thought death had undone so many." This line
highlights the alienation and estrangement from the human condition, in which death is more
strong and more common than life. This line also alludes to the idea that the contemporary
world is similar to hell on earth, as stated by the narrator in Dante's Inferno, where he says
the same thing upon seeing the souls of the damned.

In his ““Each in His Prison’: Damnation and Alienation in “The Waste Land,””
Matthew J. Bolton argues that Eliot's "The Waste Land" depicts the pervasive sense of
alienation and despair that afflicts modern humanity, regardless of their social interactions.
Bolton also claims that, for Eliot, human relationships do not foster intimacy or belonging,
but rather accentuate the solitude and isolation of the individual. For instance, the mass of
people traversing London Bridge in "The Burial of the Dead", whom Eliot describes as
"death had undone,” "fixed [their] eyes before [their] feet" instead of acknowledging their
fellow beings (WL 63, 65). Ironically, the bridge is situated near one of the oldest churches in
London, which should be a place for gatherings. Eliot experienced a sense of horror amid
social interactions, as he became acutely aware of the irreconcilable gap between his
worldview and that of others. The anticipated sense of belonging that one seeks intensifies
the feeling of estrangement and isolation that pervades the poem (Bolton 196).

Eliot depicts the spiritual alienation of modern humanity by portraying an abandoned
church that has no relevance or appeal to them. Rather than seeking solace or guidance in the
sacred space, they are preoccupied with their mundane and trivial matters, thus distancing
themselves from the divine or the transcendent. Consequently, they are deaf to the sound of
the prayer bells that mark the passage of time and the call to worship, and the church (and
God) becomes estranged and inverted as well: “And upside down in air were towers/Tolling
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reminiscent bells, that kept the hours/And voices singing out of empty cisterns” (WL 382-
384). This is the complex condition of the modern individual who suffers from mental, social,
and spiritual disconnection, as reflected in Eliot's “The Waste Land.” These lines show the
poet’s sense of alienation and despair, as he witnesses the destruction and decay of human
civilization and culture and the loss of meaning and value in the modern world. The poem in
the aftermath of the First World War (WWI), evokes a common representation of the
alienation and disillusionment of individuals and young people in the context of modern
warfare.

As for the West, alienation was an old malady that did not merely belong to modern
societies. Alienation is one of the characteristics of Eliot's modernism (Hizbar 5). The
anthropologist Eric Robert Wolf in his book Inwardness and Morality states that alienation is
a major literary theme of the past century and a half. In T. S. Eliot's early poems, for instance,
alienation often takes the form of disgust for the world, for the people, and for oneself as a
physical being. The characteristic ambiance is the empty, dirty, trashy, dusty city street at
night, under insidious fog, smoke, and rain. People live in rented rooms and one-night cheap
hotels. The bed is neither rest nor refuge. Favorite adjectives for the world, the body, and the
soul are grimy, dingy, and soiled (14).

Though alienation seems a traditional theme, it is still one of the essential themes in
modernist poetry. This semantic origin implies a dualistic condition of being simultaneously
‘dispossessed’—of freedom, territory, autonomy, identity - and ‘possessed’—by masters,
gods, devils, knowledge, or power. These two aspects, sometimes harmonious and sometimes
contradictory, inform the notion of alienation in literature. Eliot’s theme of alienation differs
from other writers in that it focuses primarily on the aspect of dispossession. This can be
regarded as a form of social alienation, as it reflects the relation of the individual to the
external world, rather than to the inner self (Horton 200). In “The Waste Land,” the speaker
shows his alienation despite being among other people:

Under the brown fog of a winter dawn,

A crowd flowed over London Bridge, so many,

| had not thought death had undone so many.

Sighs, short and infrequent, were exhaled,

And each man fixed his eyes before his feet.

Flowed up the hill and down King William Street,

To where Saint Mary Woolnoth kept the hours (Collected Poems 55)

The speaker feels alone and forlorn as he describes a desolate and lifeless scene. Eliot
employs such a scene to imply that the contemporary city is a place of spiritual decay and
death, where people are estranged from one another and themselves. The speaker looks at the
gathering people with a detached and hopeless feeling as if they do not know why they are
here or where to go in life. The clock, the fixated eyes, and the sighs all represent the
monotony and pointlessness of their life. Since he does not share their ideals or vision, the
speaker feels cut off from this group. Since he does not share their ideals or worldview, the
speaker feels cut off from this group of people. Because he has no idea what he wants or
needs, he is estranged from his own identity. He is a vagrant in a desolate place, looking for
purpose and hope in an otherwise bleak world (Horton 200-1).

In Warda Rabani’s point of view, what makes Abd Al-Sabur suffer is the combination
of futility, injustice, and death—that beast that waits to devour humanity on the narrow path
of life and take life away from it. Because poetry is built on three influences for Abd Al-
Sabur—Iove, sadness, and death—these causes are the ones that made him a poet alienated.
They are nearly identical to the reasons that made him a poet in the first place. Poetry
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continues to exist as long as these three are here. Abd Al-Sabur's central thesis was that he
ascended to the point of suffering because he decided to be a poet of suffering and alienation
(97). In this sense, the speaker in [Song for Night] says:

Only those who have lost the day know the night Dbl 288 e (5 g Jalll Y
This is our motto [ERPRREYS

Do not cry for us, O happy listener Syl sl Ll L LS Y
For we are proud of our defeat 0558 e (i Lial jeily

(Ahlam Al-Fares Al-Qadeem 19)

These lines, the culmination of the poem, are not without irony, especially from the
reader or listener who seems content or in agreement with the everyday world. The final line,
which talks about pride in defeat, carries on the sarcasm because it describes the knower's
experience of that day when it transformed into a wild forest where humans perished and, as
the barefoot man's mask stated, only beasts fought for survival. The only person left in the
forest is the strongest, who is made stronger by his oppression and his capacity to frighten
others (Asfour; Rabani 98).

Conclusion

The selected poems of Salah Abd Al-Sabur and T. S. Eliot, two well-known modern
poets who have similar human concerns and goals, touch on the idea of alienation. Both poets
convey their sense of alienation from the modern world, its ideals, and its people through the
use of objective correlatives and mythical allusions in the case of Eliot and love, death, and
sickness in the case of Abd Al-Sabur. In addition, they converse poetically across cultural
boundaries, incorporating both ancient and contemporary stories from their own Egyptian and
English cultures. Their selected poems capture the problems, tensions, and predicaments
faced by modern man, who is mired in a wasteland of hopelessness, disillusionment,
disintegration, and alienation. Nonetheless, their poems hint at the prospect of finding
meaning and purpose in the face of adversity, providing glimmers of hope, redemption, and
rejuvenation.

Abd Al-Sabur considers the idea of intertextuality and converses with Eliot's poetics
in a transcultural poetic debate, conveying the Arab man's sense of alienation following
several crises, conflicts, and moral conundrums, including the wars of 1948 and 1967. Eliot
portrays the disillusionment of the Western man following World War 1 and the downfall of
European civilization. Different forms of alienation, including social, cultural, spiritual,
psychological, and existential, are depicted by both poets. The wasteland concept is used by
both writers to represent the desolation and deterioration of the contemporary world.

The nighttime motif is used by both writers to symbolize the hopelessness and
darkness of modern man. The song's motif is used by both poets to express how nostalgic and
yearning current people have for bygone days or brighter futures. While Eliot suggests the
emptiness and futility of Western culture and history through the idea of hollow men, Abd
Al-Sabur employs the knight motif to invoke the heroic and chivalrous virtues of Arab
culture and history. While Eliot employs the metaphor of fire to suggest the brutality and
destruction of modern history, Abd Al-Sabur uses the motif of the winter to represent the
harshness and coldness of modern reality.

Despite his struggles and obstacles, the speaker in Abd Al-Sabur's "A Song for
Winter" concludes on a positive note by reaffirming his love for his country and his
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confidence in God. In "A Song for Night," the speaker closes on a note of defiance, rejecting
the oppression and tyranny of his foes and promising to fight for his independence and
dignity. In "Dreams of the Ancient Knight," the speaker concludes on a sentimental note,
remembering the illustrious past of Arab civilization and bemoaning its deterioration.

In Eliot's "The Love Song of J. Alfred Prufrock,"” the speaker concludes on a dejected
note, acknowledging his inability to interact and form relationships with people and
withdrawing into his fantasy realm. In "The Waste Land,” the speaker closes with a
mysterious quotation from a variety of languages and sources, giving the reader the
contradictory takeaway of peace. The speaker in "The Hollow Men,"” closes on a depressing
note as he muses over the end of the world. It is demonstrated how both poets employ a
variety of subjects and approaches to convey the contemporary human situation in both Arab
and Western contexts and participate in a transcultural poetic conversation that both
challenges and enhances their poetics and cultures. Thus, the paper has advanced knowledge
and appreciation of the poetics of both poets and created avenues for future intertextual and
comparative rewriting.
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