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Abstract: The landscape of audiovisual translation has changed significantly in this era of
globalization due to advances in digital technology. The aim of this study is to analyze the translation
procedures used in translating a song of Walt Disney’s Animated Musical Movies, namely "We do not
talk about Bruno" from the American computer-animated film "Encanto “Family Madrigal” into
Arabic language. Methodologically, this study applies a comparative analysis framework developed
by Schjoldager et al. (2008) to investigate the procedures used in translating the song into two
varieties of Arabic language, i.e. Egyptian Arabic and Modern Standard Arabic. The research seeks
to uncover both similarities and differences between the two translated versions through a descriptive
qualitative analysis. Initially, the findings for the two versions of the Arabic translation show that of
the four procedures analyzed in this study; Direct Translation, Adaptation, Paraphrase, and Deletion,
“direct translation” is the most frequently used in both versions, although it was used much more in
the Modern Standard Arabic variety than in the Egyptian Arabic variety, showing a predominant
adherence to the source text as albeit at the expense of sacrificing certain artistic nuances. While the
translation into Egyptian Arabic emphasizes fidelity to the target text, it effectively adapts the essence
of the source material. Prominent procedures like direct translation, adaptation, paraphrase, and
deletion emerge respectively as prevalent procedures employed in the dubbing process of the song. It
sheds light on the predominant procedures employed and the subsequent ramifications stemming from
their widespread use, thus offering significant contributions to our understanding of the Audiovisual
Translation studies.

Keywords: Audiovisual translation, song dubbing, Modern Standard Arabic, Egyptian Arabic, and
Descriptive Qualitative Analysis

1. Introduction

Audiovisual Translation (AVT) has witnessed significant research progress, shaping
the scene of translation studies. Pérez-Gonzalez (2014) characterizes AVT as a multifaceted
domain, a notion echoed by Denton and Ciampi (2012), who underscore its evolution into a
recognized sub-discipline within Translation Studies over the past two decades. Khalaf and
Rashid (2012) attribute the heightened status of AVT to a growing curiosity about diverse
cultural nuances. Furthermore, Thawabteh and Musallam (2016, p. 109) highlight the
polysemiotic nature of AVT, which encompasses verbal, acoustic, and visual elements,
thereby drawing considerable attention from scholars in the translation field.

The selection of this topic was informed by several factors. Firstly, dubbing emerges
as the prevailing modality of AVT in the Arab world, particularly for films aimed at children.
Additionally, AV materials have become integral to our daily lives, with technological
advancements making foreign media content more accessible, necessitating translation to
cater to local audience preferences. This translation process involves the adaptation and
interpretation of audiovisual (AV) materials, employing various translation modes to ensure
audience understanding and enjoyment. The choice of translation mode, especially for songs
directed to children's audiences, can significantly impact viewer demographics which possess
unique characteristics.

Translating songs presents distinct challenges compared to dubbing dialogue with lip
synchronization, such as the preservation of rhyme, syllabic structure, and rhythm (Chaume,
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2004, 32). As such, this study aims to delve into the complexities of translating and dubbing
English-language children's songs into Arabic focusing on the employment of translation
procedures and how they can render moral messaging to cater effectively to Arab-speaking
audiences, especially children.

1.1 Problem Statement

Children's songs, particularly those featured in Disney movies; wield significant
influence in transmitting cultural values and moral lessons. Several international songs have a
lasting impact on our minds and behaviors due to their influential nature. These songs possess
a remarkable capacity to resonate deeply with audiences, shaping their attitudes, emotions,
and behaviors. However, existing research often overlooks the artistic challenges inherent in
adapting English-language films, particularly concerning the translation of children's songs
for Arabic-speaking audiences. Despite the attention paid to ideological and cultural aspects
by translators and dubbers, prior studies have tended to neglect the aesthetic elements unique
to different Arabic varieties, such as Egyptian Arabic (EA) and Modern Standard Arabic
(MSA). The choice between (EA) and (MSA) is often prioritized without considering how
each variety's distinct aesthetic features can impact the quality and resonance of the final
dubbed production.

This study attempts to fill this research gap by conducting a comprehensive analysis
of the translation of the same song into both (EA) and (MSA). By focusing on the song "We
Don't Talk About Bruno,” this research seeks to investigate the translation procedures
employed in both Arabic varieties. Through this analysis, the study aims to discern how these
procedures affect the quality and impact of the dubbed versions, shedding light on the
intricate interplay between linguistic choices, cultural nuances, and aesthetic considerations
in the translation of children's songs for Arabic-speaking audiences.

1.2 Research Questions

1- What translation procedures are employed in the lyrics’ translation of
the song under study?
2- Which variety, Egyptian Arabic (EA) or Modern Standard Arabic

(MSA), better employs a certain procedure and its frequencies to convey the actual
message of the song’s lyrics?

3- What are the most and least favored translation procedures in both
versions?

1.3 Aims and Objectives
This study aims to develop new understanding of song dubbing in Arab world by
examining the translation procedures used to convey the real meaning of English children's
songs when adapted into Arabic language with its two aforementioned varieties.
Therefore, the study has three objectives to achieve this aim as follows:
1- Investigating the translation procedures used by translators to convey the
original message in the two dubbed versions of the same song.
2- Producing the procedures applied in the two versions with the aim of revising
the change in translating this song into two varieties; Egyptian Arabic (EA) and Modern
Standard Arabic (MSA) to measure the acceptability of each variety.

1.4 Significance of the Study
This study is one of the few studies conducted on the subject of English-Arabic
translation of family and children’s cartoons area that has received limited attention in the
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Arab world despite its cultural and linguistic complexities. It offers a deeper understanding of
how linguistic and cultural elements are negotiated and adapted to meet the preferences of
Arab audiences. Consequently, this study presents significant contributions to the field of
(AVT) studies, particularly within the Arab world by furnishing valuable insights into this
kind of vibrant area.

1.5 Study’s Limitations

This research is subject to several limitations. To begin with, it focuses exclusively on
the translation from English into Arabic, neglecting translations in the opposite direction or
involving other languages. This narrow focus could limit the generalizability of findings to
broader translation contexts. In addition, the study examines only one song from an English
animated cartoon that has been translated into two varieties of Arabic language, thereby
limiting the scope of analysis which may not fully capture the complexities of translation
across different contents. Furthermore, it concentrates solely on dubbing translation and does
not address subtitling, thus providing a restricted view of the translation procedures employed
by Arab translators when adapting English animated cartoons. In conclusion, as the analysis
of the dubbed cartoons is conducted by the researcher personally, a degree of subjectivity is
inevitable in this study which alerts readers to the potential for subjective interpretations in
the study's findings.

2. Literature Review

2.1 Audiovisual Translation

Audiovisual translation AVT is an academic term for which there are numerous
interpretations. One of the most comprehensive definitions, as proposed by Kretschmer (cited
in Rodriguez (2019, p. 3), characterizes AVT as an academic umbrella that encompass both
conventional and innovative linguistic and semiotic transfers in AV texts. This field operates
through two primary information channels: auditory and visual. Therefore, the processes
associated with AVT are influenced by both the specific composition of a program and the
semiotic connections between text and image (De Linde and Kay, 1999, p. 45).

The evolution of AVT from earlier terms such as film dubbing, film translation,
screen translation, and media translation underscores the complex nature and adaptability of
this discipline and encourages extensive discussion and analysis by a variety of theorists.
Gottlieb (2005, P. 49) expands the definition of such concepts to include nonverbal channels,
which encompass the use of written, oral, and visual elements to create multiple channels for
communication. The creation and decoding of these texts requires complex strategies,
including linguistic, paralinguistic, musical, special effects, sound arrangements,
iconography, photography, scene composition, movement, graphical design, and syntax
(Chaume, 2012, p. 30). This includes the implementation of words via different types of AV
modes, such as dubbing, subtitling, voice-over, audio description and simultaneous
interpretation at film festivals to overcome language barriers and make films accessible to a
global audience.

Therefore, the field of AVT is experiencing aresurgence in the Arab world, and a
growing number of studies have emerged in recent years as Gamal (2006b) pointed out about
the relatively recent state of the literature on AVT in relation to the Arabic language. Maluf
(2005) also shed light on the collective rise of Arabic dubbing of children's programs and the
increasing popularity of the term "dubbing” in the Arab world. Several scholars, including
Zitawi (1995, 1999, 2003), Khuddro (2000, 2009), Maluf (2005), Mazid (2006), and Jamal
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(2008a), have laid the groundwork for the study of the dubbing phenomenon, contributing
significantly to our understanding of Arabic dubbing practices and their impact.

2.2  Dubbing

According to Luyken et al. (1991), dubbing, also known as lip-synchronous
translation, is a widely used method of AVT. Pérez-Gonzélez (2019) also states that the
dubbing acts as a mode of translation in which the original dialogue track is replaced with a
translated dialogue in the target language with the aim of synchronising the speaking rate and
lip movements of the original dialogue, thus facilitating the transmission of spoken signals in
a visually and acoustically accessible way. In this cinematic process, a separate sound
recording is made of the film dialogue translated into the target language, with the dubbing
depending heavily on the quality of the translation or script in the target language, so that the
dubbed film becomes a product in its own right. It serves as both an interlingual translation
and an intercultural adaptation technique, ensuring that the original work remains accessible
to a foreign audience while preserving its essence.

Despite its transformative nature, dubbing sacrifices authenticity as the characters lose
their original voices, which is one of the most difficult aspects of achieving the plausibility of
the roles played by these characters. However, Chaves (1999) points out that imitating a
spontaneous discourse creates a convincing illusion, fooling viewers into believing they are
watching an original performance, though many of them know that it is not a real one.
Therefore, various factors must be taken into account, including linguistic nuances, the pace
of pronunciation and the visibility of articulatory movements (Avila, 1997).

In this context, Chaume (2004, p.73) identifies three types of synchronization that aim
to maintain consistent visual phonetics through adaptation: Phonetic dubbing, which focuses
on articulatory movements; Kinetic dubbing, which aligns the translation with the actor's
body movements; and Synchronization, which adjusts the duration of the translation to the
on-screen speech of the characters (Whitman, 1992, cited in Chaume, 2004, p. 73). These
dubbing techniques are crucial for maintaining the coherence and natural flow of the dubbed
content, especially when dubbing songs. Given the dynamic movements of the characters in
musical sequences, close attention is required to synchronize the song lyrics with the
characters' actions, which greatly enhances the overall quality of the films.

Considering that AVT demonstrates its presence through different modes, Pérez-
Gonzalez (2009, p. 13) suggests that significant ways of constructing meaning in AV texts
include language, image, music, color, and perspective. Di Giovanni (2016) therefore offers a
critical perspective on dubbing, pointing out that it is often seen as a potentially manipulative
activity. She highlights the concern that changing the tone of a film during dubbing could
unintentionally introduce cultural, religious or political ideologies. Szarkowska (2005), cited
in Rishah (2013, p. 12), also claims that films and television content exert significant
influence and serve as powerful vehicles for the dissemination of values, ideas and
information. She asserts that these films and television programs are polysemiotic media that
convey meaning through multiple channels, including images, dialog, and music.

For example, Maluf (2005) examined the cultural factors that contribute to the low
prevalence of dubbing in the Arab world. He found that dubbing involves the problematic
task of adapting to social norms and cultural values, which can be a major challenge.
Muhanna (2014) underscored these challenges by pointing out the shortcomings in the Arabic
translation of Disney animated film Frozen, particularly in conveying the meaning of some
American colloquial expressions that appear in the movie. In addition, Ziyada (2014)
conducted an analysis of the translation strategies used in subtitling and dubbing two
animated films and a children’s television series. The results showed that most of the

492



translation difficulties were due to problems related to cultural diversity, culturally specific
expressions and adherence to social traditions.

As such, Al-Yasin (2022) claims that scholars have developed different approaches to
translate culturally specific expressions, Nedergaard-Larsen, for example, has described
procedures such as direct translation, explication and paraphrase. Similarly, Tomaszkiewicz
and Pederson have presented comparable methods, including substitution, addition and
omission. However, it is noteworthy, as she pointed out, that the results of the studies
conducted by Zitawi (2003) and Yahiaoui and Al-Adwan (2020) revealed the shortcomings
of certain dubbing procedures such as direct translation, naturalization, addition and omission
used in translating idiomatic expressions from English into Arabic in a cartoon for children
on television because these procedures often failed to effectively convey the intended
meaning of many expressions or phrases found in the original language (ibid., p. 296).

Accordingly, Thamneh and Zitawi (1999), cited in Ziyada (2014, p. 29), assert that
Arabic translators strive to adapt the source text so as to harmonize the various semiotic
components of the dubbing process, i.e. the verbal content of the translation with the visual
images, auditory elements, movements and general point of view. This often requires the
adaptation, omission or replacement of words related to magic, ghosts, gambling and love
relationships, for example, with completely different terms. However, Maysa (2014) advises
against making such adaptations or omissions in dubbing, especially when translating songs.
As we will see in the next section, she emphasizes that animated songs, which often contain
moral lessons, serve as educational tools for young children. These songs allow children to
explore other cultures while having fun.

2.3 Translation of Songs

The translation of songs or song lyrics, also known as music translation, has become
increasingly important with the rise of globalization and digital platforms, which has led to a
growing demand for qualified translators who can effectively convey the essence of songs in
different languages and cultures. According to Ledn Alonso (2019), music translation is the
process of transferring song lyrics from one language to another while preserving their
meaning, emotional impact and poetic qualities. This particular form of translation requires a
deep understanding of the source and target languages, as well as cultural differences,
musicality and the target audience. According to Chaume (2004), it is crucial to focus on
factors such as syllable count, distribution of accents, rhyme scheme, intonation and other
challenges in order to achieve an optimal translation, as the main difficulty is to harmonize
the new lyrics with the original musical features.

One of the biggest challenges in translating songs is to remain faithful to the original
text while ensuring that the translated version matches the rhythm, melody and structure of
the music. Translators often have to make creative choices to find equivalent expressions,
idioms and rhymes that resonate with the target audience while staying true to the original
intent of the song (Radigales, 2015, p. 23). The translated lyrics should sound as if they were
originally composed to fit the music, even if they were actually created to fit the source text.
Maintaining the rhyme scheme of the original poetry is important as it helps to structure the
phrases. Therefore, the translation of a song can be described as "a secondary rendering of the
original song that aims to capture the basic elements of the music, lyrics and vocal
performance in another language" (Franzon, 2008, p. 376). This definition applies primarily
to dubbing, as subtitles do not require adaptation to a given melody or lip movements.

When translate a song, the resulting text may be closely follow the original, differ
significantly from it, or partially align with it. As Low (2013) suggests, a song rendered into
another language can be perceived as a translation, an adaptation, or what he terms a
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"replacement text which involves entirely new lyrics set to an existing melody. Therefore,
Andrew Kelly (cited in Low 2005:198) provides a set of guidelines for song translators which
include: paying attention to rhythm, meaning, style, rhyme and sound by demonstrating
relevance to the source language.

3. Methodology

3.1 Model Adopted

This study applies a descriptive- qualitative methodology to compare the translation
of the song “We don’t talk about Bruno” of the animated film “Encanto” into Modern
Standard Arabic variety and its translation into Egyptian Arabic variety. It examines both the
source text (ST) and target text (TT) and analyzes the use of translation procedures in each
version. The study employs this approach to illustrate how Arabic translators use translation
procedures to render the song into Arabic and to determine which of these procedures are
used most frequently.

A comparative analytical framework developed by Schjoldager et al. (2008) was used
to examine the rendering of the above-mentioned song of the animated film. A descriptive
qualitative analysis focusing on cultural transfer is used to uncover both similarities and
differences between the two translated versions. Schjoldager et al. (2008) outlined twelve
strategies that translators can use when dubbing audiovisual texts. Four strategies focused on
the source text: direct transfer, calque, direct translation and oblique translation. The
remaining eight strategies, on the other hand, are geared towards the target text and include
explicitation, paraphrase, condensation, adaptation, addition, substitution, deletion and
permutation (Schjoldager et al., 2008, pp. 91-99). However, this study focuses only on four
strategies, as these are the primary procedures used by the translators in the case study under
investigation.

3.2 Case Study

The research case study encompasses the original lyrics of the song; "We don't talk
about Bruno", from the animated film "Encanto” along with its translations into both (EA)
and (MSA) varieties. "Encanto” is a 2021 American animated musical fantasy film produced
by Walt Disney Studios, directed by Jared Bush and Byron Howard. The film has achieved a
significant success in the USA and UK, especially due to its standout songs, notably “We
don’t Talk About Bruno” and “Surface Pressure”. These songs have been translated into
numerous languages, including Turkish, Chinese, Danish, Finnish, and French among others.

In short, the plot of this story centers on Pedro and Alma Madrigal escaping their
Colombian village with their infant triplets. Alma's candle becomes enchanted, repelling
assailants and creating Casita, a sentient house in Encanto. The village thrives under the
candle's protective aura, bestowing gifts to each descendant. Mirabel, Julieta's youngest
daughter, remains without a gift. Mirabel's sister Luisa investigates Bruno's forbidden tower
room, while Mirabel resolves conflicts and reconciles with her sister Isabela
https://en.wikipedia.org/wiki/Encanto.

Thence, the selection of this song is guided by two key criteria. Firstly, it is
recognized as a narrative song, serving to enhance children's comprehension of the storyline
and fostering engagement with the film's characters, thus contributing to the development of
the plot. The second reason, apart from the film as a whole, the song has been translated and
dubbed into two varieties of Arabic language: Egyptian Arabic (EA) and Modern Standard
Arabic (MSA), both of which have garnered considerable popularity.
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3.3 Analysis of data

Given the comprehensive information presented earlier, it is time to proceed with the
practical methodology employed. This analysis unfolds in several stages. Firstly, we establish
a definition for the translation procedures, drawing upon the framework proposed by
Schjoldager et al. (2008, p. 91). We offer a concise overview of the procedures specifically
pertinent to this study, as outlined in section (3.1). Secondly, we identify the predominant
procedures commonly employed and their recurrence across both versions. Notably, direct
translation, adaptation, paraphrasing and deletion, respectively, emerge as the primary

procedures employed in the dubbing process of the two varieties.
1- Direct translation: It is a form of literal translation, it means a word - for -
word translation, where each word is translated directly from the source text to the target

text (Schjoldager et al.,2008, p.92).

2- Paraphrase: Paraphrasing involves freely translating the meaning of the
source text using different words in the target text while maintaining the essence of the
original content (ibid., p.95).

3- Adaptation: It is a translation procedure used to express a cultural element
specific to one language's context in a manner that aligns with the understanding of
another language. It is employed when cultural differences necessitate adjustments in
translation (ibid., p.95)

4- Deletion: It entails the intentionally eliminating certain words or even sections
of the original text, often to accommodate unfamiliar terms for the target audience or to
meet the requirements of rhyming, particularly in song translations (ibid., p.96).

3.4 Tables of Analysis

Following the analysis of the collected data, a qualitative evaluation was undertaken
based on the framework proposed by Schjoldager et al. (2008). Each sentence was accurately
classified according to its translation procedures. Specific excerpts from both the original
English version (referred to as "Source English Lyrics™) and the Arabic dubbed versions
(referred to as "Target Arabic Lyrics (EA Translation)" and "Target Arabic Lyrics (MSA
Translation)™) were selected for detailed examination. Back translations for each translated
version will be provided to aid those not proficient in Arabic. Tables (1) and (2) were utilized
as organizational tools for the data. The aim is to illuminate a representative assortment of
translation procedures deemed worthy of discussion. For readers seeking further insight, the
complete translations of the lyrics can be found in the appendix.

Table (1)

No | Source English Target Arabic Lyrics | Back Translation
Lyrics (EA Translation) Translation Procedure

1- | We do not talk Synoe WYY | No, no we do Direct translation
about Bruno not talk about
No no no no no Bruno

2- | (No clouds allowed | Lol d34ae ¥ There is no Deletion
in the sky) clouds in the sky
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3- | Bruno walks in with | dax Wl auid s das 535 » | Bruno arrived
mischievous grin and smiled as he | Paraphrase
(thunder roaring) (2= ) entered
4- | Indoing so he Slie o a5 Jleld Gla | why he may tell, | Paraphrase
floods my brain Db and then my
mind has been
flown
5- | doyou understand | 4de ue Lol Oh, poor man Adaptation
6- | Hetold me I would | st oo illas He asked me Adaptation
grow a gut Ju b s,y b about my form
And just like he and I wish he
said had not asked
7- | your fate sealed Caalle e i What is written | Adaptation
when Ol 58 i on the forehead
your prophecy is Will be seen by
read the eye
8- | Odye Mariano is on | Gkl (& sb e 525 Odye Mariano | Direct translation
his way is on his way
9- | He told me the man | 4 als ) ) JB He told me that | Direct
of my dreams B sl O OsSs the man of my Translation
would be just out of | e HsSis dreams
reach Would be out of
betrothed to another reach and
married to
another
Table (2)
No Source English Lyrics | Target Back Translation
Arabic Lyrics | Translation Procedure
(MSA
Translation)
1- We do not talk about s SNYYY | No, no, nowe Direct translation
Bruno do not mention
Bruno
2- No clouds allowed in No clouds in the | Deletion
the sky Seose Y sky
eladl
3- Bruno walks in with & S auil 535 1 | Bruno smiles Direct translation
mischievous grin ol tirelessly
4- In doing so he floods | i L ey | After that my Paraphrase
my brain S brain has been
collapsed
5- do you understand (CEIES) Any way Paraphrase
6- He told me I would sl g oo Gaad | He talked about | Paraphrase
grow a gut Crians L2y my good looks,
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And just like he said then | got fat
7- your fate sealed when | asise sl It's an inevitable | paraphrase
your prophecy isread | astz Jbao¥ 51 | If not, it would
be known
8- Odye Mariano is on his | & sk 25 Odye Mariano is | Direct translation
way Gkl on his way
9- He told me the man of | J>, JJ& He told me that | Paraphrase
my dreams would be al my man will
just out of reach S ool | never be mine,
betrothed to another G AY s as he is for
another girl

4 - Findings
The results of the qualitative analysis presented in the previous section are now
quantified in this section. Tables 3 and 4 show the percentages and frequencies of the
translation procedures used in dubbing the song into two Arabic language varieties. This

quantitative analysis highlights the recurrence of each procedure.

Table (3) For Egyptian Arabic

Dubbing procedure of EA Translation | Frequency Percentage
1- Direct Translation 19 44%
2- Adaptation 12 27%
3- Paraphrase 11 25%
4- Deletion 2 4%
Table (4) For Modern Standard Arabic
Dubbing procedure of MSA Frequency Percentage
Translation
1- Direct Translation 24 55%
2- Paraphrase 12 27 %
3- Adaptation 5 25%
4- Deletion 5 11%

As we see, the quantitative analysis of the two Arabic translation versions highlights
"direct translation" as the predominant procedure among the four examined procedures.
Notably, it is more prevalent in the MSA variety, comprising 55%, compared to 44% in the
EA variety .This observation indicates a concerted endeavor in both versions to convey the
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intended meaning while also preserving the melody of the song. In contrast, the deletion
procedure was the least employed in both varieties, constituting only 11% for MSA variety
and 4% for EA variety. Its primary use is to address the requirements of rhyming or to tackle
cultural sensitivities.

Therefore, the frequency of translation procedures is influenced by several factors,
such as the type of text being translated, the creativity of the translator, musical elements
such as melody and rhyme, and differences between languages and cultures. It is essential to
acknowledge that the expectations and needs of the target culture hold greater significance
than those of the source text.

5. Discussion

According to Table (3), direct translation and adaptation are the most prominently
employed procedures, garnering the highest percentage in song translation into EA variety.
This suggests that the Arabic translations have effectively retained the meaning and wording
of the English lyrics, thereby emphasizing fidelity to the original text. Translators primarily
utilize direct translation to achieve this fidelity, prioritizing both semantic accuracy and
rhythmic coherence in the rendition of the song. In this way, these translators opt for a direct
translation; firstly, to achieve fidelity to the original text. Secondly, they are motivated by the
desire to maintain the rhythmic flow of the song as we will see:

5.1 Direct Translation

Since direct translation as defined in section 3.3 is the procedure where each word is
translated directly from the source text into the target text, the quantitative analysis of the two
Arabic translation versions reveals that "direct translation” stands out as the most commonly
employed among the four examined procedures as we see in section (4). This preference for
direct translation implies its effectiveness in faithfully rendering the original message of the
song. An example of this type of direct translation is the exact rendering of “We do not talk
about Bruno, No no no no no” in the EA target text "sis» oo lSin L ¥ ¥« In the MSA
target text, however, this sentence was translated as “¥ ¥ ¥ 55 S3 ¥, This is slightly
different from the EA translation, which gives the deeper meaning of the word “talk", namely
“mention” instead of just speak. Another example of “Odye Mariano is on his way” as it is
translated into “Gkll & sbe 25 with the two varieties. This kind of translation for
maintaining melody and rhyme likely influenced this choice, indicating a commitment to
preserving the essence of the original lyrics.

5.2 Paraphrase

As outlined in section 3.3, the analysis shows also that the second frequently used
procedure, in MSA variety, is “paraphrasing”. It involves skillfully rephrasing the original
text using alternative vocabulary, while maintaining its fundamental meaning. However, in
the case of translating "your fate sealed when your prophecy is read" into MSA variety, the
paraphrasing process resulted in the rendition "asee Jla oY 5l asine ", Here, the translator
opted for a more liberal approach, employing different wording, as evident in the back
translation "If not him, it would have been known", to effectively convey the intended
meaning of the source text. Another example of “Bruno walks in with mischievous grin”
which translated into EA variety as “da Wl auily duay 53507, the translator used this
procedure to avoid rendering the meaning of “mischievous” word that has a negative
meaning and translated into “smile” instead as we see in the back translation “Bruno arrived
and smiled as he entered”. By this translators follow the approach of the English poet John
Dryden (1631-1700) cited in Ledn Alonso, (2019), who was known for his contribution as a
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translator, advocated for the use of paraphrase in translation. He explained that it is
impractical for translators to adhere strictly to the original text, as some of these words cannot
effectively convey the intended message in certain languages.

5.3 Adaptation

The analysis conducted in section 3.3 highlights "adaptation™ as the second most
frequently employed procedure in the EA variety. This translation procedure aims to convey
a cultural element specific to the target language. It achieves this by expressing an aspect
unique to one language's cultural context in a manner that resonates with the familiarity of
another culture. For instance, translating “your fate sealed when your prophecy is read” as
el sdia gualle g€ 5" which is a well-known proverb in Arab world, demonstrates
this adaptation process effectively. Aminoroaya and Amirian (2016, p. 44) state that songs
serve to enhance the emotional impact of a scene, enabling characters to express their
aspirations and feelings. Through songs, characters can convey emotions that may prove
challenging to tell solely through dialogue or physical gestures. The harmonious integration
of melody and lyrics provides characters with a distinct opportunity of connection with the
audience.

It's notable that in tables (1) and (2) above, point (6) underwent translation into the
EA variety through an adaptation procedure, whereas the same sentence was transformed into
the MSA variety using a paraphrase technique. Specifically, the sentence "He told me |
would grow a gut, and just like he said" was rendered as "Jbs L sy by Slesb oo il In
this context, ", %" is an Egyptian term conveying the concept of body shape. This
deliberate choice highlights the significance for translators to integrate culturally specific
elements into their work, ensuring resonance and comprehension among the target audience.

5.4 Deletion

As section 3.3, par.4 this procedure entails the intentionally removing specific words
from the source text to avoid cultural nuances. For instance, the sentence "No clouds allowed
in the sky" was translated as "sldl 8 as& ¥ 5", where the verb "allowed" was omitted, in both
versions, due to religious considerations. The deletion ensures adherence to cultural norms, as
clouds cannot be allowed or forbidden in the sky according to religious beliefs. However,
deletion could be employed for rhyming requirements, especially in song translations.
Furthermore, the translator tries to maintain the rhythmic sense while recreating either the
entirety or a portion of the intended meaning. This underscores the conclusion drawn from
Al-Haroon and Yahiaoui's (2017) study, which suggests that the translation procedures
employed are concurrently used across the cultural themes examined and are not restricted to
either MSA or EA. They assert that in the dubbing of animated films in Arab countries,
cultural methods outweigh linguistic approaches, as translators allow for greater flexibility
and modification in the transfer process.

6. Conclusion and Recommendations

The results highlight the diverse micro-strategies employed by translators, including
direct translation, adaptation, and paraphrasing to solve synchronization issues and cultural
nuances. Translators demonstrate a high level of linguistic competence and deep awareness
of both languages. Moreover, the findings suggest that translators exhibit a strong orientation
toward the source text, investing significant effort into transferring it faithfully to the target
text.
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The qualitative and quantitative analyses reveal direct translation emerges as the
predominant procedure in Arabic song translation, utilized in 55% in MSA variety and 44%
in EA variety. Adaptation emerges as the second most employed procedure for the EA
version, with 27% while paraphrasing takes precedence in the MSA version with 27%.,
accordingly, adaptation and paraphrasing exhibit nearly identical percentages in both
language varieties. Conversely, deletion is the least employed, accounting for only 11% in
MSA and a mere 4% in EA translations. Though deletion is less common in this song, it
serves as a strategic tool for handling challenges like redundancy or cultural sensitivities
within time constraints. Accordingly, the quantitative and qualitative analyses of the two
versions reveal that the song, under study, tends to be source-text oriented with some slight
differences for both varieties. The translators get the target audience as close and familiar as
possible to the source language script and to its values, by adopting direct translation and
sometimes word for word translation.

These procedures afford translators flexibility and creative expression, empowering
them to maintain the original cadence of the source material and ensure its relevance to the
target audience. Furthermore, they facilitate seamless synchronization of lyrics with Kkinetic
images, music, and lip movements, thereby enriching the overall viewing experience and
delivering a captivating product in both versions. Translators prioritize selecting appropriate
equivalents that are not only child-friendly but also engaging and enjoyable

It is recommended to conduct further studies on songs featured in similar films to
enhance reliability. These additional studies would enable the comparison of results and
conclusions, leading to the development of more robust and informed translation strategies.
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Appendix

The transcription of the song under study:
English Language | Arabic (EA Translation Arabic (MSA Translation

Translation) Procedure Translation) Procedure

1- Wedonot | oe lSiul¥Y | Direct S SuYYY Direct
talk about Bruno S translation translation
NO no no no no
2- Butitwas | =~ esdS Direct la Sl o g OIS (S Direct
our wedding day | Us Aan oS translation translation
3- We were Uea S Direct [RAREARY Direct
getting ready translation translation
4- And there | 38 4ae Jid Ly Direct Direct
wasn’t a cloud in | Lewdl translation slandl 834ae ) 3L | translation
the sky Lol (8 Y And slandl (8252 Vo) And
(No clouds Deletion Deletion
allowed in the sky)
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5- Bruno Ll sl s Jms 535 | Paraphrasing | sbw s b sl 535 | Paraphrase
walks in with Jaa

mischievous grin (2=l

(thunder roaring) | (x=,l))

6- You telling | WY <l lgSadia Deletion Ul ol dail) Sa) Direct

this story or am | translation
7- I'msorry | o=da b caul Wl | Paraphrase oY) LS mi Direct

my Vida go on Vida e translation
8- Bruno says | = sis.» Paraphrase el il sig Paraphrase
it looks like rain | Ll Wl EBEUN)

Why did he tell us | el @l

9- In doing s0 | Ut e Wy ey | Adaptation el ie ey s | Adaptation
he floods my brain

10-  Abuela get | 4ssedls ola3busl | Direct (Leilkaes Oy 5ol Deletion
the umbrellas translation

11- Married in | Jbacyl U ) gl Direct Dbac¥l G| Adaptation
a hurricane Qs 2 g O translation Qe ol s )

What a joyous day | aSi 1

but any way

12-  Nonono YyYY Direct NN Direct

no Sisn e sy L | translation S SA translation
We don’t talk

about Bruno

13- Hey, grew | g<e Jsh&ie Ul | Paraphrase S5 e Gy Qule | Direct

to live in fear of G guall (e Aala Claligdll translation
Bruno hlsl

Stuttering or

stumbling

14-  Ican Jlee Lagls | smans) Adaptation Giluseglly sty 42l | Direct
always hear him s Jgb ok translation
Sort of muttering And

and mumbling Deletion
15-  lassociate | ),s84lell isalsl | Adaptation < gaaay aday )l La g Direct

him 4n S8 Jlll g 485 translation
With the sound of O 8 o

falling sand

Chchch

16- ltisa e 4w sl | Paraphrase 3phad laa 4l ) Paraphrase
heavy lift with 3 ks (g0

a gift so humbling
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17-  always left | JS5 3L <l 5o | Direct Albilall 5 D gol oS 5 Direct
Abuela and 5 yand dlal) translation By translation
the family

fumbling

grappling

18- with 9 a8l (€ Saa W | Paraphrase Jlall W segdy ol 453 | Direct
prophecies 4 pelin translation
they couldn’t

understand

19-  doyou ale Jue Lol Adaptation | (JlsaYI <)) Paraphrase
understand

20-  Aseven- | oloddsd i Paraphrase Ol Jasy Paraphrase
foot frame, OSe JS Aol OSa IS dae

Rats along his

back

21-  When he Aol clau) Direct Ja ol dasy Adaptation
calls your name 480 8l translation Jall A allas

It all fades to & Adaptation

black

22-  Yeah, he pdlal jdy g Paraphrase Y IS 6 Direct
sees your dreams | oYY} g YY) e ety translation
And feasts on your

screams

23-  Hey O Ul Lega Direct NYYY Direct

We don’t talk PT3Y translation Ss SX translation
about Bruno

24-  Hetold me | ©sais JSSaw J& | Direct O gatar S JB Direct

my fish would die | Jwes a5 S5 translation dias o0 Sl translation
The next day, dead

No no

25-  Hetold me | JWost e e | Paraphrase y el oo Caaad Paraphrase
| would grow a gut | Jusle sty bs Cilaws Ly

And just like he

said

No no no

26-  He said othas s 25 By | Paraphrase (s 38l Direct

that all my da (&Y Giay dean OV (5 pmd |5 kil translation
hair would

disappear

now look at my

head

yeah

27-  your fate | owale w5 | Adaptation | asise al Paraphrase
sealed when Ol g pdia psla Jlaol¥ 4l

your prophecy is
read
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28- hetoldme | JdJa Adaptation o Jé Paraphrase
that the oal sl ) sl

life of my dreams | &l o Sia LS b

would be it e (5 SR

promised

and someday be

mine

29- hetoldme |6 Direct ol Ja Direct

my BT translation salius (gl 58 translation
power would grow | «iall 5 & Paraphrase | 41 sl cuiaS &

like grapes that ) 3 0 Paraphrase
thrive on the vine

30- odye & 5 e 52 Direct Gkl & sk | Direct
Mariano is on his Gkl translation ) translation
way

31- hetoldme | «das J A J& | Direct =l da ) JJE | Adaptation
the man of my s e 0S| translation Sl oS o

dreams EBTISY TN s AY sed

would be just out

of reach

betrothed to

another

32-  itislikel | sbaw S 8dss | Direct OV dnanl IS Direct
hear him translation translation
33-  lwantnot | s .o8Sw. = | Adaptation A liga Laid il Paraphrase
a sound out of 8 Csllae

you Clhae

34-  lcanhear | ebrew S Direct OV 4aan) SIS Direct

him now translation translation
35-  Yeah, S5 O B Direct SR e Direct
about that Bruno translation translation
36- |lreally dals JSGaels e | Direct s e Sl Paraphrase
need to know SRoe translation S

about Bruno

37-  -Giveme |V coyel Adaptation | LSs Jal 5 e Paraphrase
the truth and the PTPTELTN P3N

whole truth, Bruno

38-  ISABELA | Ua clulad Sl Adaptation L elyplas Sl ) Adaptation
your boyfriend is

here

39-  Time for claall i Direct P Direct
dinner translation ¢Liall | translation
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40- Notaword | sisymiiady Paraphrase oo Al Y Direct
about Bruno translation
41- | never sisp oo GalSlad | Adaptation | S ol J oS Direct
should brought up S translation
Bruno

42-  Notaword | sisx0e4EY;5 | Direct Deletion
about Bruno translation

43- | never 8 a4l Ul Adaptation Deletion
should brought up | 5.

Bruno
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